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awhile and became involved in litigation when her al-
lowance failed. Having failed to become a sacerdos in
aternum Rolfe took to himself the less exalted style of a
temporal Baron and settled at Christchurch in Hants,
chiefly at the expense of the Gleeson Whites, who received
him as the grandson of a Duchess. He painted the wall
painting in the local Catholic Church. Subsequently he in-
dulged alternately in expenditure or asceticism, starved or
took tutorships of short duration. After dismissal from
the Seaton family it is recorded that he found his way into
the Seaton grounds and came to the entrance gate, where
the old lady in charge remarked that she might as well let
him out though she had strict orders not to let him in!
His polished manners stood him in good stead, for in all
the superficial he excelled. He affected the triolet, played
at photography and at the piano. He was a liturgist to the
finger-tips rather than a Christian at heart, which seemed
at times to be that of one possessed. He appealed to the
Bishop of Aberdeen to finance a scheme for deep-sea
photography, apparently with moneys left for the relief
of the Catholic poor, and received the humorous answer
that "no such sums have been left lately, so that you must
have been misinformed. May Our Lord help you out of all
your difficulties for I have no faith in submarine photog-
raphy."
The same appeal fell equally vain on Mr. Astor and
Lord Charles Beresford, who accorded him an interview at
Chatham, but failed to make the arrangements Rolfe re-
quired in order to photograph the hulk of H.M.S. Victoria
at the bottom of the Mediterranean!
He was very anxious to offer Queen Victoria a photo-
graph of the Nativity which he had taken from living
models by magnesium light. Accordingly Baron Corvo
presented his compliments to Sir Henry Ponsonby and
"would be very grateful for directions as to the necessary
form to be observed on this occasion." The servants' hall

